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. On the staff above number the lines from low to hxgh
'.}:-On' the staff above number the spaces from low o hngh

LESSONT
THE STAFF

Music is written on a five line staff, §

Lineb
Line 4
Line3
Line 2
Line

~ Between each line there is a space. There are four spaces on a staff.

Space 4

Space 3

Space 2.
"~ Space 1

*Musical sounds (low or high) are shown by the position of notes on the staff. -
‘Notes on the higher lines -and/or spaces are hlgher in pltch (sound) than those on the
lower lines and/or spaces

S Sounds ‘Sounds _ :
higher, 2z , lower ST T

~ than than -

. Draw a staff using the dots as your guide. :

: By using an arrow mdlcate whether ’che second note of each of' the foi!owmg sets sounds
: »hxgher e o .

or Iower s in pxtch than the f:rst note

c:' o

[

Dl P F %]

<>.‘ 

L
K

¢
0

. By using the letter H (high) and L (low} indicate whether the f;rst note of each of the foHowmg

sets sounds higher or lower in pitch than the second note.
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Todraw the treble clef, first draw

the line
andtail

bottom loop.

% .

{
b
A Y
A
3

The treble clef establishes the note G on the 2ad line of the treble staff. E G

Notes are named after the first seven letters of the alphabet (A through G)

In the beginning, to help you remember the hnes and spaces, you may wish to make up a

saying that uses the letters of the lines and spaces. Forexample, to. remember the treble
clef lines; Every Good Boy Does Fme The treble clef spaces: FACE.

1. Draw the treble clef at the beginning of the l'jijneaakid;hamethe notes indicated

LESSON 2
THE TREBLE CLEF AND STAFF

At the beginning of each staff there is a clef
The treble clef or G clef looks like this:

=

Follow the
dotted lines.  Try drawing five treble clefs.
AV
¥ A + 5%
- | I XN %4
v o)

43

&
€% L% -~
L%

B ¢ D

82

2. Draw the treble clef at the beginning of the line and draw the notes indicated.

If the note can be drawn on more than one p}ace on the staff, choose which one yOL 1 want
to write,

g
el

3. Draw the treble clef at the beginning of the line and name the hotes. Then using H and
L, indicate if the first note of each set sounds higher or lower than the second note.

o
S g

D isHthanB

Ky

iy

g

G )




LESSON 3

THE BASS CLEF AND STAFF
The b‘ass clef or F clef looks like th%s: E

Todraw the bass clef, firstdraw .

a solid black add 2 dots
circleonthe  .add in‘the 3rd follow the . D
4th line the curve  and 4thspaces dotted lines. Try drawing five bass clefs.

— 7 : ! v i F 4

The bass clef establishes the note F on the 4th line of the bass staff %“ F

Notes are named after the} fi}rsft seven letters of the alphabet (A through G).

v , e+ S—
¥ £ Py (%) el T
b 2 o “» [ %] =~

G A B C D E F G A

Inthe begmnmg,, to help you remember the lines and spaces, you may wxsh to make upa
~-saying that uses the letters of the lines and spaces. For example, to remember the bassv
clef lines: ‘Good Boys Do Fine Afways The bass clef spaces: All Cows Eat Grass.

1. Draw 'the:vb’aSS clef at the beginning:bf the line and name thenétés mdlcated

19

9

2 Draw the bass cIef atthe begmmng of the line and draw the notes: mdlcated :
~If the note can be drawn on more. than one place on the staff, choose whlch one you S
want to wrtte . o

-3, Drawthe-bésé clef at the bégirining of the line and name the notes. Then using H 'and,'L,‘
indicate -if the first note of each set sounds higher or lower than the second note.

- €» +
ey > < g i5

e
F

¢

i®




LESSON 4
REVIEW OF LESSONS 1-3

line staff.
spaces on the staff.

1. Musiciswrittenon a
2. There are

3. Notes on higher lines andfor spacessound __________ _than notes on lower lines andfor
spaces.
4, The treble clef establishes the note on the second S
5. The bass clef establishes the note onthe line: , _
6. Notes are named after the first letters of the alphabet (. through ).
7. Draw the treble clef and name the notes indicated,
[4) hd P
o <5 ©
8. Draw the bass clef and name the notes indicated. o o
) e — > “ : I
- . " - el r %) -1
£ o 5 e S i
9. Draw the treble clef and write the notes indicated. - .
B A D . C G B E ¥ P
10, Draw thevbass clefand writé-the notes Enditated. o
F E G D ‘6 A ¢ B A
: -'ﬂ.‘Draw the treble clef name the notes and mdlcate lf the flrst note souncis h:gher (H) or
‘!ower (L) than the second note : : :
TP . g i ¥ g : A o ” g et -
- o - e i3 — " pregy T < i
‘ S o = . — = -
12, Draw the bass clef, name the notes and indicate :f the first note sounds htg her (H} or
. Tower (L) than the second note. i
oy N ") N '
ol 3 i ES ) . B : 43
% . (9] i oy
LV 4 g 2 PN %) &P
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WHOLE —HALF—QUARTER NOTES
The duration of musical sounds (long or short) is indicated by different types of notes.
WHOLE NOTE -~ HALFNOTE ~ QUARTER NOTE
. 1 ,
o | J J
One whole note equals two half notes. o= d J . -
; : : AN
One half note equals two quarter notes. J = J J J : CJ
. : o o
One whole note equals four quarter notes. o = JJ-JJ J J J @
The stems for half notes and quarter notes - Stems go down if notes are on or
go up if the notes are below the third line. above the third line.
- m—‘:ﬁ::;f:t v . — r—
, , e
Stems gomg up.are attached to the r;ght side Stems going down are attached to
of the note. head e the left side of the note head,
. One whole noteequals_____. _ half notes. |
2 One whole note equals four B ___notes,
3. One half note equals___;__ quafté’r ‘m")te‘s{
4, Four quartef notes equa:l Qnéw note. . - E
Draw stems onthenotes mdlcated £
& '!.. 73 c ': - Py El»
- . - % =S 1
" 6. Draw the tﬂrébiéc!e‘,f"ahdvdraw 'the»ﬁcﬁtessiinaicat_edg using half hiotés, L
A VYF . ¢ B g et e ‘ ¢
7. Draw the bass clef and draw the notes indicated, using quarter notes. ’
: , =
|




LESSON 6
MEASURES—BAR LINES—DOUBLE BAR LINES

Music is divided into equal parts called MEASURES.
BAR LINES indicate the beginning and end of measures.

BAR LINE BAR LINE

The diétabce,be’,tween two bar lines is ca”_'ed a measure.
DOUBLE BAR LINES, one thin and one thick, show the end of a piece.

’ g : DOUBLE
BARLINE ~ BARLINE = BARLINE

I MEASURETI=MEASURET]

1. Draw six bar i‘in‘es on the staff below. ,‘

D;i'yidev_th_e staff below into six méaSureé and end it with a double bar line.

3. Drawa trebie clef dxvsde the staff mto six measures, add a whole note m each measure
name the notes, end the staff thh a double bar Ime = :

4. Draw a bass clef, dwude the staff into six measures add two notes in each measure,”
name the. notes end the staff with a double bar. hne

. Draw a treble clef, dxvxde the staff into six measures, add four quarter notes in each
measure, name the notes end the staff with a double bar Ime .




LESSON 7
TIME SIGNATURES AND NOTE VALUES

TIME SIGNATURES are placed at the beginning of a plece of mu$|c They contain two
numbers that show the number of beats (or counts) in each measure and the kind of
note that receives one beat. :

Do Se— The top number shows the number of beats {or counts) in each measure..
—#— The bottom number shows what kind of note gets-one beat
——z—— means four beats in each measure, ,
Tz means a quarter note ( J_) gets one beat.
In 44’; tnme a whole note receives four beats. | i 4 o L !
A
12 3 4
A half note receives two beats. . .. : H ﬁ ﬁJ ‘J - %
: 12 3 4

A quarter note receives one beat

1 First count the beats. You may w1sh to tap your foot on each beat Then clap the rhythm
of the notes whlle counting the heats.. o S

dd g

12 03 4 12 34 Teog 34 Lag

2 Wnte in the beats under the notes md:cated - remember there are four beats in each
measure. v . s R

} <. . I

e

3, Count the beats and clap the rhythm of all of the lines above,

4. Addthebarlmesmthefollowmgex‘amplevf | k : -
PR 1 Y I VG 1 10 A 10 I BN

5. Count the beats and clap the rhythm of the line above.
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1
2
3
4
B
6
7
g
9

LESSON 8
REVIEW OF LESSONS 5-7

. The duration of musical sound is indicated by different types of
. One whole note equals two notes.

. Two half notes equal whole note.

. Four guarter notes equal half notes.

. Two quarter notes equal one_______note.

. Stems go up if notes arebelowthe . line.

. Stems go down if the notes are on or abovethe — . line.

. Stems going. up are.attacﬁedi tothe . . sideof the note head.

. Stems going down are at't,a_ched to the . side of the note head.

10. Musicis divided into..._._ . separated by lines.

11. The end of a piece of music is indicated by a I _line.

12. The top number of a ... : shows the number of beats in each
~ measure. S ‘ '

beat.

. 13. The bottom numberof a time s'igr'tat:ujr:e shows what kind of note gets

14. In'} time, there are beats in eachmeasureanda_.______ note gets one beat.

15. Write the beats under the no}f_es below.

g ) 5J 4 J iy 4o S "§

16. Add the bar li'nes‘ in thefo”owmgexample =

17 Fill-in the missihgzbeats with the correct hote v_a’!;ues;‘ Write only one note in each measure;

PUNERD gy

18. Count the beats and clap the rhythm of all the lines above.




LESSON9
THE GRAND STAFF

- _ . . - straight line
The treble staff and the bass staff can be joined together by a BRACE which o
consists of a straight line and a curved line.

The combied staffs are-called THE GRAND STAFF. R I
BRACE .

- ALEGER LINE ss a sma“ Xme whtch is added above or below elther the treble
or bass staffs. .
The note MIDDLE Cison the leger line that joins the treble and bass staffs ~curved line :
THE GRAND STAFF .
g P

BEfan ™ - % < % 3 > -
oy - &Y £% et

L MIDDLE C o
N — ‘ A C S ) 32

rd A2

1. Draw the brace, ,tréb!e clef, bass clef and name the notes indicated. -

&5
o

o

o Y

o 2.,:N<'>w’védd the time signéture;;

3 Draw the brace treble clef bass clef, and drdw the notes mdacated Use haff notez on

both staffs. If the note can be drawn on more than ong place on the staff. choose whxch
one you wanttowrite, :

A p ¢ B F D C E A E B G

4. Add thebar linesin their correct place. End the line with a double bar line,
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LESSON 10
LEGER LINES

LEGER LINES extend either staff upward or downward.

OQQB

S0
N

¥

-«
C

T
D G A B C

R

Es 2
D

© L8]
E.

i

[ &)

B .C

Here is a grand staff with leger;line's, encompassing a v,e&. wide range of notes from low to high.

°

o ZH. o

oy R
e .

<y

>
<52 e
B -
&

4 Mihid

£
>

g \.;g B>
o bl '

D EF

1. f_O.h the staff below, name the.notésb,in‘d ica'ted.

. o o
e —

GABCDTETFGABCDIETFGABCDETFGABGC

&
Be <>.

O B

16

5 g . .
dd Y K

b1

TN )

N > T

e

= 30n the grand staff 'belowtf‘,fdfa_w the n:otes’ indicated.
&

Lol

AN
o)

ryrS N

Y
—4
b4

5—-C’s 4 —B's
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LESSON 11
WHOLE—HALF— QUARTER RESTS

The duration of musical silence is indicated by different types of rests.
WHOLE REST HALFREST - QUARTER'REST

One whole rest equals two half rests. - =

. , : PN
One half rest equals two quarterrests. = = 2 ) “\g ‘ }7\3
One whole rest alsfour Y res =2 e '
, € rest equais tour quarter rests. e
In 2 timé, a whole rest receivés four beats. ;;/[:' - I
| RARE - LS U T B
A half rest receives two beats. ,ﬂf‘ et g
, : -  A2 3 4
A quarter rest receives one beat, llz/f g e . i
: : Sl 203 0 4 :

The combination of notes and rests produces sound-and silence within a musical composition.

1. Fillin the mlssmg beats with the approprlate rests Use only one rest m each measure

- Some measures may already be complete _ :

A R e Ly ey iy l"_‘ o
A e .:‘:p‘_,r‘_v,, l,’ : »—, ],rv e« e ¢ l

2. Fill in the mlssmg beats wrth the appropriate notes Use only one note i m each measure : : R
Some measures may already be complete o

M'f' 4 ‘J ] -L-l -  0 lJ »: zLJ J | .J,A’I

ll!‘

- 3.Fillin the missing beats with either:‘notes Qr’rests. Use as many as y’o”u wish,

AR

4, Draw the brace; treble clef bass clef and draw the notes mdrcated lf the pltch mdlcated
can be drawn i in more than one place on: the staff ‘choose whuch one you want to write.

E B G D ¢ F A D A F B G C E
L___Quarternotes___|  |__Half notes__] Vgg?é@ L. Half notes_..] L__Quarternotes___| V\r/]g?ée.

5. Now add the time signature (2 ) and draw the bar lines. End the line with a double bar line.
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LESSON 12
REVIEW OF LESSONS 9-11

1. The treble clef and bass clef can be joined together by a

2. When the treble clef and bass clef are combined, they form the. .
30 A i lineis added above or below either staff. »
4. The duration of musical silence is indicated by different types of
5. One whole rest equals two rests,
6. Two half rests eqUél whole rest.
7 Fourduarter rests equal ~_half rests.
8. Two quarter rests equalone______rest.
9. Name the notes indicated.
o : : >
S - . - : g
D) T T T e
10. Name the notes indicated. o S
: DI o s s
B3 B -
S A : SEE —
: = > = =

"H Draw the notes mducated lf one p:tch can be drawn in more than one place on the staff
‘choose which one you wxsh to write. Add the bar !mes and end the ime w1th a doubie
bar lme e : , . ;

"

SO CAMIB S EBG ¢ EIDIG 'p.};.-.. BoooA ¢ B
":j‘l__H'a!fﬁOt@.SJ L_(l);léltgfwj ;’(?t‘g {M“Quarternotes_%] Who o Half _,L_Quartemj “Whole

note : note n(}tes note

‘ 12 Usmg aH of the notes. and rests you know (whole half, quarter) wnte your own rhythm solo

s i e e e
T i | ! I S

13. Add the counting under each measure of your solo, then ciap fhé rhythm.




LESSON13
ANOTHER TIME SIGNATURE
2 TIME

The top number shows the number of beats (dr’gohnts) ineach measure.
The bottom number shows what kind of note gets one beat.

means two beats in each measure, -
means-quarter note gets one beat.

=
=

*
In % time, a half note or rest receives two beats. v ' H‘in ‘, (J _

A quarter note or rest receives one beat, }{2 ' J—-—J :

Jomt e
N Ve
RS

2. Write the beats under the notes: Remember there are two beats in each measure
3. Count the beats and clap the rhythm : =

J ! J LJ 1 s; J i> JE . v|~.J.

o B : . 2
N N BN I SRR I T E

4. Fillin the miSSi.ﬂg‘béats with notes or rests, then clap therhythm :

5, Draw the brace, treble clef, bass clef and a- t:me s&gnature then name the notes and -
add the stems where needed : :

.,""‘{4

Td

L

) i i g - G

)

H

&

*In actual music notation a whole rest is used to indicate a whole measure of rest regardless of the time signature.
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LESSON 14
ANOTHER TIME SIGNATURE

3 TIME

o The top number shows the number of beats (or counts) in each measure.
—  The bottom number shows what kind of note gets one beat.

means three beats in each measure.
means quarter note gets one beat.

In 2 time, a half note orrest receives two beats: 4{% fJ 4 s 2 ill
. . N ‘ 1 2 3 12 3
A qlg_a,rter‘ndte orirest eqqa!s one beat. ”2 J——J J } } 3- %g »
S o 3 1 o2 3

: '1_. Count the beats then clap the rhythm of the notes and rests. : i

1J>JIJ 334 JIJJ 151 J Li_i}'J eﬂ

2. Write the beats under the notes Remember there are three beats in each measure.
3. Count the beats and clap the- rhythm v . v

EPEFEPA rd 45;

3ol
o

5:Draw the brace treble clef bass cief and a 2 txme s:gnature Then name the notes. and
add stems where needed R ; S

e “Q R S

O

*in actual music notation‘a whole rest is used to indicate-a whole measure of rest regardless of the time signature.
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LESSON 15
THE DOTTED HALF NOTE

A DOT placed after a note adds one half the value of the original note.

4.

in 4 time, a half note ( d Yequals two counts.
A dot after a half note (-) adds one count (half of the original value).

Therefore, a dotted half note {J-_) equals 3 counts,

Count the beats and clap the rhythm.

A - oqd oy Jode P
L 12 3 T T T T 4 12 38 !
wdddd ) ) ddd oy .

o 23 o2 3 oo 3 i»q 2 .3 R 3 ]—}}1 2703 }iil a

1. Wnte the beats under the notes. Count the beats and clap the rhythm.

%J_J ,;.J.-z_ ;J_JJ L4 ) :_Z,g_ | .AIJ..‘ ;,u_j

e -
-

2. Fillin the mlssmg beats thh notes or rests then write the beats and c!ap the. rhythm

3 Draw the treble clef name the md:cated notes, add the bar imes and doubie bar Ime |
at the end of the lme Co s

e %

2 F ﬁ = F ¥ a0 PAECORY o PRI - } i

% ] i f il i . SRS B - . [ F o3

GE.2 SN N | : G ] i - S
N ST i 7 i SRR )

,'4 Draw the bass cief name: the md;cated notes add the bar hnes and double bar lme at
" the end of thelme : R : L

e I :
e — s e —
o A 1 GRS o ol - N O WY 3
%2 S ] B o ; Aoy :
e T R

. R . — . sy

Name the notes mdxcated then draw the bar hnes and clap the rhythm

o . —
NS — . e
o7 poofop e ‘ o

£ i ! ; 1! H .

4 ! B, g
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LESSON 16
REVIEW OF LESSONS 13-15

1. 1In 2 time, there are beats in each measure. A quarter note receives . beat.

2. 40n 2 time, there are beats in each measure, A _ ' , note receives one beat.
3. A dot placed after a note adds. the value of the original note.

4. Add the number of counts and write the sum under each line.

RBl

oo

3
5. Add the number of counts and write one note equalvin value to the sum.

) P
oy 4

.(J!

6 On the following lines, draw the bar lines. to complete each measure and wnte the
countmg under each measure. : : .

IV R J L L

H%M JJ d J .] ) J J JJ ,J

SN
“Sho

7 Draw the brace, treble clef,: bass clef and name the notes mdlcated Then add the bar
lines and clap the rhythm ’ . L :

ik } ¥ K -

e | i oo ) : ¥ ¢

m._i..gL_.L : - = r:3

[ N

(2 7B 1
—F i ottt [# )

L2 I .

i ‘ st [ K]

s e, st e ————

8. Ccmplete the following rhythmxc hne wnth notes and rests, then add the counting under -
each measure. : '

A s | . s |
uy) |




LESSON 17
TIES AND SLURS

A TIE is-a curved line that connects two adjacent notes of the same pitch.

The tone is held as though the two notes are one.

G122

1 N

A SLUR is a curved line that: connects notes of different pitch.

A slur indicates that the music is to be sung or played as smoothiy as possible, There
should not be any space between the notes w;thm the shur.

&

g [»
/3

o
G
ot
!

ANG VA
&)

1

SRR

B

| v., 1. Write the number of beats that each palr of t:ed notes would receive.

J J
o
J

{1 ] E H-

i

e : i .

3 beats

» beats :

= Beats :

'.bea,_t'_s' o

R

"‘.2 Wnte the note that equa!s the number of beats that each pan' of tled notes would rece;ve

A4
e
J J

_3. Mark the pla’ces where yoq WOul_d take a breath if you ;werfe sm‘gihg or playving this music. _

i
4o
J J

T o L

i

A

{11

. beats
‘beats
beats »

vbeats v

19

[

SNSY o 1 S

ek
.~

ekt

g
{
i

! *
I

4 Add the bar lines in the following éxamp'les, then count and clab the rhythms )

L)

J‘

3
11

e =%

“Yeus

J

J gJ

s =

}
&

“Yn-

'vJ
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LESSON18
- REPEAT SIGNS

Two dots placed before a double bar line % means go back to the beginning and play again. <

44 d ) g.J 4 A

HS
A

1. On the blank staff below, write the indicated piece of music as it would appear without
using a repeat sign. (Some notes are indicated as a guide.)

n .
. o — # . & | -
G e — e | S ]
Y T ! i
et - 1
A\ e — i
[3] , :
‘2 On the blank staff below wrtte the indicated piece of music. as. «t would appear W1thout' S
usmg the repeat s;gns (Some notes are md:cated asa gmde ) : :
'_ W e e I e - T
B 1’ o oo B {‘ ot |
iy i i 1 ; 1 A
3.°On the blank staff below, rewrite this piece of musi_c.,i.‘rs_inga repéa:t; sign. L
TR s T — 1 oy N 3 % o ey T - 5
frs e i et e
NSV i I D ! ik  — ! ! { [

SRV

P
SR
b



21

LESSON 19
FIRST AND SECOND ENDINGS

The repeat sign tells you to go back to the begmmng On the repeat skip the ﬁrst ending
and play the second ending.

PLAY THIS ENDING

) : v EIRST TIME ONLY : SECOND TIMEONLY
[PPSR ey e Sy R U 3
& I . . v | "-—--\
_H%__AJJ.IJJIJ Ld d sy ad o d g
| ] | T T | ]
SECONDTIME |

1. On the blank staff, write this piece of musxc as it wou!d appear w:thout the first and
second endings.

E e U S S s '{1' 1 (3
) g . s R D : T T e : L
7 i - yw—_ o = B ™ o) — s f—"
{7 t i & ) e 1o ¥ 2 & IR SR T
374 i & t - i | - @
Py ! - l i i
5
2.:On the blank staff, rewrite this-piece of music u'si'ng_ afirstand second ending. - ;
bl N4 i B s 45 i .
7 | 1 IO | i | IR 2 A el ud [ Y 4 !
e e o — —(— — —
. 3 ] 4
e e e B e e !
i 4 T ! ! 1 ! 1 o] ot [ J [ 4 }
e e .t o = S E—
11 | 12
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LESSON 20
REVIEW OF LESSONS 17-19

_Atie is a curved line that connects two. notes of the pitch.

The tone is held as though the two notes were ,

A sluris a curved line that connects two notes of ___ pitch.

A slur indicates that the music is to besungorplayedas___ as possible.
Two dots placed béfore a doublebarisa_______ sign.
. A repeat sign.means go back to the _and play again,
. Sometimes, you repeat back toanother__~ sign.

. If a piece has a first and second endmg, you play the firstendingthe . time ’
only. On the repeat you the first ending and play the____ending.

PN

9. Add the number of counts and write the sums.

5’

Qo
+

d_

B N
i

+

@
R

N

q_..o.__'
+

+

J -
Jo
J

I
o @

B
L SN T \ T
i il

d_
J
e
cj + oI

10 Subtract the number of counts and wnte the remamder

o J;

J =2 0 d ;‘ =
: 1“! Writéi_hé word ;j,fé_:dr siur,descnbmgthecurved li‘né _i_nea‘chfmeasufé. : | .
: P IR —

12. Each measure has one mistake. Make changes or additions so each measure is correct.

b N B
5
O = — — z 2
o { i i :
&) b I T




23

LESSON 21

EIGHTH NOTES
- An EIGHTH NOTE looks like a quarter note with a flag added to its stem.
To draw an_eighth note Try making these quarter
first draw.a quarter note. Then add a flag. notes into eighth -notes.
) - ) ' : RN A . Iz
=== e
L4 v T
Two or more eighth notes are Try drawing two pairs of beamed eighth notes

joined together by a beam. (1 pair stems up — 1 down).

Two eighth notes equal one quarter note,

- Foureighth notes equal one half note.

’ Eighteighth notes egual onewhole note. J J J J J J J J = o

5:3

In 2 time, an eighth note r‘écyeiyes Y of a beat. 4 1 & ‘2' j&‘- 3 & 4 &

: 1 - Fillin the missing beats with the appropriate hotes Use only ’quafter‘ and/oréight‘hfn‘otes.v

++§-J ; 14 .r' D .J

2. Add the numbéf of counts aﬁd write the sum undeir each lme
B R S J'J

3. Add the number of counts and write one note equal in \)aIUe to the sum.

S T R T s S
> T n ¥y o3 ¥ on

: ¢ e 2 4
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LESSON 22
EIGHTH REST

An EIGHTH REST looks like this. S Try dréw’ing 5 eighth rests.

==

Two eighth rests equal one quarterrest. o g

i i
| R
N

Four eighth rests equal one half rest. : i B A B

i

§
~£
\{/

Fight eighth rests equal one whole rest. - “f v BN B

' ' v T
In 2 time, one eighth rest equals ¥ of a beat. TA ;

1. Fill in the missing beats with the approp_riate rests..Use only quafter and/or eighth rests.

4

2. Fill in the missing beats with’thé'appr_opriéie‘. hotes or: rests. Use ahypr as.many-asyou

wish.

P05, 1 B RS 0 E P R

3. The first measure in each of the lines below is complete. Add the correct time signature

and complete the remaining measures. Write in the counting. Then count the beats and -

clap the rhythm,
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LESSON 23
DOTTED QUARTER NOTES

We already know that a dot addsr'one half the value of the original note.

In 2, 2 2 times, a quarter note equals one count. S 4 = one cbunt(f})

A dot after the quarter note adds V: count

(2 of the original value). Y5 count( J )

1V4 counts (JTJ)

PO o EYES o Y R NV R A V'

1 2) & I @ & 1

M{J D Y S R D"

3.4 & 1 (2)& 3 (4)& 1 (2)& 3 & 1 2773 4

#

A dotted half note equals 1% counts. o

i

'] Add the bar lmes in the foilowmg examples then count the beats and c!ap the rhythm.

B
i mmmmw»wz
e MJ.EDJ_JJJLDJMJ

2. Add the bar lmes and name the pxtches .

[ a3

N
LT
TTR
1ol

Y s
[

3. Add the bar lines and draw the pxtches mdmated lf the pxtch mducated can be drawn s
in more than one place on the staff choose which one you want to wrste Use the rhythm o
- indicated. y

f T N PNy z", hz NB e
\\_VL

£y

«-;:L »

| FGAGA G ¢DC A G F CF ¢ DEF F F

4, Count the beats and clap the rhythm of the lines above.
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LESSON 24
REVIEW OF LESSONS 21-23

1. An eighth note looks like a quarter note with a

added to 1ts stem, -

2. Two or more eighth notes-are joined together by a

3. Two eighth notes equal
4. Four eighth notes equal _
5. One whole note equals
6. A dotted

quarter note.
quarter notes.
“half notes, or

7. Answer each problem with only one note.

Ji).
Jor o)
d o+
d.+

H

Rl

i

8. Answer eac’hprbbl‘em with only one note.

note receives 1%z counts,

quarter notes, or ] eighth notes.

+

| :jgj'“‘“‘“y

Q-

, 3_9 erte the correct time s:gnature foreach of the foHowmg measures ‘

i—“—fs

I
i

: 1Q. Wnte the followmg rhythm on the blank staff using any notes you wssh

By 0

i.DJ_,_D_JMJ_Lﬂ

[3E:
LN

\ &

%
kg
BV E




LESSON 25
~ FLAT

A FLAT SIGN (b) lowers the pitch of a note a half step.

If we look at a piano keyboard, we see that the biack key to the left of a white key is
a half step lower,

. A Bb
When saying a flatted note’s name, we say the letter name first and the flat : i
next— B flat. When we write it on the music, the flat sign comes first. ; S

To draw a flat, first
draw the vertical line. - Then ad_d a curve. ~ Try drawing 5 flats.

: 1‘«.-Wri_téthevnames of thenbtes._i@iéatéd. :

i Fany s Iy o T B ; BN LS ) 2
,}:\‘V 4 % gy v“’ - - o 1 i
) e . bo TS
2. Draw the notes indicated. _
(‘\- ‘ : ) ) : I..

pb e kb oAb B b B Eb b Ab

 3 Draw the brace and c!efs then name the notes and draw the bar lines. End the ime
thh adouble bar. :

. . AT i L 2 B ,_’ o
: I BRRERN RN T T P, . et hid
; [‘M'] s » A N T A . 20 ) o aiad
it t - - | YA 1 - i e
T T— NS 4 =1 e e 7
) | | | s [
74 St : . iﬁ f}é R
3 ML
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LESSON 26
SHARP

A SHARP sign (#) raises the pitch of a note a half step.

If we look at a piano keyboard, we see that the black key to the right of a white key is

a half step higher.

C
ct
‘ L s i v ' v Q - .
When saying a sharp note’s name, we say the letter name first and the sharp . ot s Se———
next — Csharp. When we write it on the music, the sharp sign comes first. e e
To draw a sharp, first draw "“Then add the :
the two vertical lines. ’ slanted lines. ' Try drawing 5 sharps.

1. Draw the notes indicéted:‘ = :

ra Y} |
8 Ti— = |
e a4 et ¢4 i b o v of cb
2. Write the names of the no’téé indicated. e
X N AN 343 e N Bt 13
bl CUMNC PN i B R i gv ; L LB » - 1.
7 A 554 B L S P e —— o e -~
3. D}faw the brace and the clefs, then_name the notes and draw the bar lines. 'E’nd',thez line -
witha double bar. - ' ’ i o : B
s i g
5 : o fo .
-4 1 I 7 [ i) P a® L
s P & = i : 4 ] o :
2 4o e < e
I/ i H 1 B} Rk | R
L4 i | ik & i i
e '



LESSON 27
NATURAL

A NATURAL sign {‘g). cancels the effect of a flat or sharp.

To draw a natural, Then add another Ll

first draw an L . 1 upside down. Try drawing 5 naturals.
| ' T :
75 51

A natural is centered on the line or space it affects. »
Flats, sharps and naturals are called ACCIDENTAL signs.

When they are placed before a note,

they affect every note on the same A natural sign cancels the -flat or
line or space for an entire measure. sharp within the same measure,
: Also , Also Also . - ’
" Bb  Bp o SR . Ao BP B> BY  Cf ch
34 ' F5 W N i ) 4 ST U 4 I
e e e st e L T o a .
AN vArS i | 1 i t 1 ) ] AN LA 1 i 1 ! ! i
e ! : ce Lo b ‘ o
A bar line also cancels an accidental. _ :
~Also . Also S SRR e Also o Also
N Bb Bh BE , o<k g ch
s , : S— e m— . S
P I PR ] - Py i . 2 f Y S - - .
8w Do RS I o | i | 72 ky P S X M"‘"EQ“—‘“”I
N3V A I ; i 1 ANV ; B | IR 8
o) 1 T S SRS T
- Whena note is tied across the bar line, it’s accidental carries across also. = PRI
S Also  Also. R S Ao Also
pomb e B ¢ ] o
f) e L e : ! S a3 e = y
e i =) 2 - | %3——#? ——F = |
ot : i R | 1 ANI VS ot : I} i |
S a Y R |
)" ARIEER ) - Ty - 7 9 ] : P : e | { ¥
gt e Lo by % e 2
S VAN i 1 i § 1 t 1 ! i | WS { 1
e I —— . ; —
2. Write the-names of the notes indicated.
. : ;
Y 3 "y A | i : i RN .. § i i) i\ i ! 1
b I RN SO T S T O rao E B M“H,#!———— I S| 7
R T e i B
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LESSON 28
REVIEW OF LESSONS 25-27

1. Aflatsign (b __the pitch of a note one half step.

2. A sharp sign (#) the pitch of a tiote one half step.
3. A natural sign () cancels the effectofa____ . or__

4, Flats, sharps and naturals are called

5. Answer the following four questions truc or false = ‘
A flat or sharp affects every note on the same hne or c;pace fof .an entire measure,
A natural signcancelsa sharp orflat within the same measure.
A bar line does not cancel an accxdentai
When a note is tied across the b‘ar l;ne, its aécident'al is cance”ed;

6. On the blank staffs below, write the fo!lowsng p:ece usmg three repeat signs and 1st
and 2nd endings. Then name the notes

CULMINATION COMPOSITION.

: , o5 ;
#:ﬁ:z:t;l.__,m- e i s e e e - 3
" Fo 1 1 o NS 7 A IR - e . i 1
NS SIS i doud 1 i 1 % X : j Lo i { : | NN i
Q} ¥ ¥ ] E [ s - : T 1 T
]I " - ¥ = ] ¢ “'!ﬁ: - - "r{‘ %‘ ? If fg
A I N B Fad ! i NG RN T | 1
T | T _ + - oo s st +
e R ' I : el e 5
i o5, k# : i ! . e fooe |
y a0 ! — i  — ] Az [ ﬂ“““f‘”“‘“““’?w —
[ & in ) T 1 i ! i ! i it : 1 [@ K | i ot P - Po A
e — ' s i e o s <

CULMINATION COMPOS!TION
WITH REPEATS ‘

s

R
"
.y laim
PR



LESSON 29
WHOLE AND HALF STEPS

Tones of the scale are separated by whole and half steps which are easily seen
on a piano keyboard. ' ,

e OCTAVE ey

whole  half
step - step .

Adjacent piano keys are a half step apart; therefore, Eto Fis a half step while Cto D, which -
includes C8 (two keys or two half steps), is a whole step. You will notice that the black keys
get their names from the white keys. Each black key has two names. When going up the

- keyboard, the black keys are a half step higherthan the white keys and are called by their
sharp names,—'—,C,}'Cg, D, D#‘, etc. When going down the keyboard the black keys are a half
step lower than the white keys and are called by their flat names—B, Bb, A, Ab, etc.
Although the black keys have two names, they have only one sound. Two notes that
sound the same but are written differently are called ENHARMONIC notes.. L

" whole step (w) or a half step (h). :

1. Name the notes and indicate if the distance between the first and second notes isa

o

31

i ra LLE - i i 6 MG - i M 3 %

ST e . P > b3
o ’),,C__ff.:zg,inFF R R R LT L

2. Name the notes and indicate. the distance between them.

e % < o 2
- o—o
WD SRR AR L .
3. Indicate the dista‘nce between the notes
‘ . > <

&

é ’ e

(%] s
<o

&
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LESSON 30
CHROMATIC SCALE

The chromatic scale is made up of all of the notes on the keyboard. Therefore, every
note of the scale is a half step apart. When going up the scale, we use the sharp name for
the black keys. When coming down the scaie we use the ﬂat names,

%) iy
7

e

: . ik oy Py ik 1
§ Kan N 3l PUENGR L AP % R S T = RO % 217 2 % RPN Y
A3 il

L33

A4 ol i) R » vl ‘h i
L Q . £33 AP ©

cc# DDf EF F# GGt AAf B CBEY AAbGGbF E B Db c

Going up the scale is caHé_d ascending.
Going down the scale is called descending.

1 Wnte the ascendmg version’ of the chromatlc scale startlng Qn the note C, then name '
' the notes. : . .

N ¥4

e o

2. Write the descendmg version of the chromatnc scale start:ng on the note C then name
the notes. . 5 ,

N

3. Fill in the missing notes in this chromatic scale. -

¢
T
¢

A

"
2
KD

i oy
T ) - S

¢

i - a

¥

Y R ©



LESSON 31
THE MAJOR SCALE 7 C

The major scale is comprised of eight consecutive
tones in alphabetical order, from “‘do"’
to “‘do’”" one octave higher.

do

If we start at C and go up the keyboard playmg the white notes we see that all of the
tones in the C scale are separated by a whole: step with the exceptionof EtoFand Bto C,
‘which are half steps. :
half step ' half step
D E F G A B C
1 2 3 4 5 6 7 8
_whole whole - whole whole whole
step step : step step - -step

If we divide the erght notes.into two groups of four we see the pattem of whole and half
v steps is.the same for each group (whole step, whole step, half step).
: half step S o halfstep
c D E 'F_*-,;': b G A B C
\\/\\/ Tl dlaen "\\/\//
I'whole whole L } : whole whole :
. step step i ~stepstep

.tetrachord L wholestep 4- tetrachord

: Thss group of four notes is ca!led a TETRACHORD When two tetrachords are. ;omed
 together by a whole step, they make up a major ‘scale. In the C scale, the C tetrachord '
and the G tetrachord are jomed by the whole step between: F&G. :

33

1. Wnteatetrachord begmmng on C | . Wrnteatetrachord begmmng onC ,
P — » o e |

Wr:te a C scafe and mdxcate the whoie (W) or haif (‘/z ) steps between each note.

:ﬁ

/4

Fan VI
AN T
e © b

W i .'_, m - S O

3 Write:a C sgale-in‘the bass clef. -

&

3

\.e
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LESSON 32
REVIEW OF LESSONS 29-31

1. Tones of the scale are separated by or steps.

2. Fach black key has_____ names.

3. The black keys get theirnames fromthe _____ keys.

4. When going up the keyboard, the black key names are a half step by
using the symbol for sharp.

5. When going down the keyboard, the black key names are___________a half step
by using the symbol___for flat. '

6. When two notes sound the same but have different letter names, they are calle d

7. Inthe chromaticscaie, 'e’a‘ch noteis a step apart.

8. The major scaleis comprised of consecutive tones.

9. The major scale is comprised of tetrachords.

10. The formula of whole and half steps for a major scale is:

Indicate whether the distance between each group of notes is a 'haif'-st;ep‘ (‘A}'.o;v,awho\ie Ste’p (W)

11
b 4 PaSalE \ : : Ly : : s
2 Pes = : <o &P X - [ & St
i % MR N st PR -
S V4 PR S 1Y 2 vl
e) o U
12 Wnte an ascendlng fhromatzc scale begmnmg on the note C
)’ A
s
g
o e
13. Write a descending chromatic scale beginning on the note C..
% =
et
14, Write a C major‘scale:in_the‘tw‘ojpctaves that .are indicated by the st-arting and -énding_ notes.
n o =
¥ == ,
125
hSY4 .
Y
A
7 ®

$l




LESSON 33
MORE MAJOR SCALES
(F&G)
The pattern of whole and half steps that we saw in the key of C is the same for any major

scale, no matter which note we start on. 'If, for exampie we started on thp note G, the
scale would look like this;

half step

N N
G A B c D E F G
1 2 3 6 78
~ N vvv

whole step

You can see that the note F has been changed to Fﬁ‘

1f itwere FY, the second tetrachord [ - Since the formula is whole step,
would have been: . - whole step; half step —the F had to
' be ratsed to Fﬁ _
N SN
D E F G .. . Dp B H ©
5 6 7 8 | ¢ 5 6 7 8

Appiymg the same formula to a scale begmmng onF results m the F major scale. Notice
that the B has been iowered (b) to Bb :

Fo G 'A_ Bb _ _qu -E’ F
1 | 4 5 8

< Draw elght notes on the staff from G to G. Check the whoie and half step formu!a and |
add any necessary accndentals to make these esght notes a G major scale SR

QE§3:>

add any necessary accrdentals to make these elght notes a F major scale

3. Write a G major scale ascending and descending.

T

@

2.

- 4. Write an F major scale ascending and descending.

L3

‘-":-f
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LESSON 34
OTHER MAJOR SCALES
(Bb—Eb—D—A)

If we use the pattern of whole and half steps, we can construct scales beginning on any
note. Remember, a major scale is made up of eight consecutive tones. Think of two
tetrachords separated by a whole step.

half step
102 3 4 b5 e 7B
ST T IPE L DGt NP
whole S 1 :
step T
e - | - - . -
tetrachord - whole step - tetrachord

1. Start on the note Bb Draw elght consecuttve notes Add the necessary accidentals to
make it a Bb scale. Then, mdxcate the who!e and half steps You may use the keyboard
- to check your scales. o .

oo

2 Wnte amajor scale begmmng on Eb Ind:cate the whole and half steps

;k::»

£
<

&,

3, Write a major scale begmnmg on D !ndlcate the whoie and half steps

g@;?wzb

4. Write a major scale beganmng onA. lndxcate the whole and haff steps

| t@r‘Jo
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LESSON 35
KEY SIGNATURES

When constructing the scales, we wrote the sharps and flats before each note in the music.
To make the writing process easier, we can indicate the flats or sharps to be used in a
composition at the beginning of the piece. This is called a KEY SIGNATURE and tells the
“performer that the accidentals indicated are in effect throughout the piece.

For example, the F# in this key signature; which appears on the top %

line of the staff immediately following the clef, indicates that all of the
F's in this composition are to be played F.

The key signatures of the scales we already know are:

. 29
The key of C — no sharps or flats.. ,i% <)
f 4 ;
o &\' L
T_he,k_ey of G —1 sharp '?“v - 7
N : Q) 7
. Q' g :.\Jf
The key of D — 2 sharps oot R
B : A3 Y4 - kil
. T
‘ R o
L X . . p* A e
The key of F —1 flat (&5 755
, . 3) ;,
S e hH o
. 1 . . - 0y ;_.-’\~ T
The key of Bp—2 flats oy 75

1. W'ri{eiythg{key signafuré’s for each key.,

4 5
) , & :
ThekeyofC T e ThekeyofG"v iy T ThekeyofD
0 0
7 s
A3V A Ny
o D)
' ThekeyofF o R Thekeyofab

2. Write the k’ey'éignatures in bass clef.

L

Nas

Thekeysof: C ' G D F Bb
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LESSON 36
REVIEW OF LESSONS 33-35

True orfalse

The formula of whole and half steps.is the same for all major scales.
. ThekeyofF contains 1 sharp.

The key of Bb contains 2 flats.

_ The key of D contains 2 flats.

The key of Eb contains 3 flats.

The key signature is placed at the begmmng of a composition, smmed;ateiy

followmg the clef, '
7 . The amount of sharps and/or flats in the treble clef signature is different from the
amount for the same key in the’ bass clef.

o w A w o A

8. Write the following scales: first write the key signat"ure, then name the notes.

-Bb major scale

. ._’\{

[ s

S A

Xy

D major scale

t@i"o

F major scale.

G majorscale

&

%

N

Eb major scale

Sh
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LESSON 37
CIRCLE OF HIFTHS
- MAJOR SHARP KEYS

Keys are related by fifths. If we start on C (whose key signature has no sharps or flats) and
go up the scale five notes, we come to the note G (whose key signature has 1 sharp). If we
go five notes up the G scale, we come to D (whose key signature has 2 sharps). This pat-
tern continues throughout all of the sharp keys. '

- posharps

. 3sharps. .
(4, cf of

4 shamrg
(F§, C£. G§. D)

7shaips(F.CH e 5 sharps (F§,

. GHLDEALEL B S it G, Df, A%)
S e ﬁsha‘;bé‘(?& Cg, . i
Gy DJ AL Ef)

. Afifth above C is the key of . which contains __ shaip.
. A fifth above G is the key of __ ;_which contains _ sharps.
. Afifth above D is the key of ______ which contains._ _sharps.
- Afifth above A is the key of - . which Conyta_ins __sharps.
. A fifth above E is the key of ___ which contains . sharps.
. A fifth above Bisthekeyof ... _ whichcontains ‘ shérps.
. A fifth above F§ is the key of ___ - which contains __ sharps.

. Write the sharps in the order they areadded to the key signatures.

G

Here is a helpful hint for naming sharp keys: THE NAME OF THE KEY IS ONE
LETTER NAME HIGHER THAN THE LAST SHARP INTHE KEY SIGNATURE.

39



40

LESSON 38

CIRCLE OF FIFTHS
MAJOR FLAT KEYS

If we start on C and go down the scale five notes, we come to the note F (whose key
signature has 1 flat). If we go five notes down the F scale, we come to Bb (whose key
signature has 2 flats). This pattern continues throughout all of the flat keys.

2 Hats(B,b, By -

o ;.-:'*" 3 Hats

| B b ST (BB Ab)

-4 f}ats
(B, Eb, A, Db

Csflash, ' b
£, 5,05, o A

. 6 Hlats (BD, Eb, -
v AbDva(a) -

: Afnfth beloths the key of ‘ _which contains flat.

. A fifth below F is the key of which contains flats.

_ A fifth below Bb i is the key of. which contains flats.

. A fifth below Eb is the key of . ~which contains_ flats, ,

A fifth beiow Ab is the key of _ whichcontains__ flats,
. A fifth below Db is the key of “which contains_ flats.

. A fifth below Gb'is the key Of whxch contams ﬂats, :

: erte the f!ats in the order that they are added to the key signatures.

519 Eb

Here is a heipful hint for naming flat keys: THE KEY OF F MAJOR HAS ONE FLAT. KEYS
WITH MORE THAN ONE FLAT ARE NAMED BY THE NEXT TO THE LAST FLAT IN THE
KEY SIGNATURE.




LESSON 39
CIRCLE OF FIFTHS
ALL MAJOR KEYS

If we put the sharp keys and the flat keys together, the circle wouid look like this:

no sharps

1 sharg(Fﬁ) .

2 tiats (B, £b)

RT3 flats
& %&:%E (Bb, Eb, Ab)

4 flats )
{8b, Eb, Ab, Db)

3 sharps

S g et oh)

Ab

e LT i fo
£b, Ab, Db, Ch) gé'aé‘},(’ibffé)’“b’ S ot
: - eflats@hE, g S :
.. Ab, Db, Gh, Cb) B i 7 4sharps
2SR S i . (Fhchohoh
e '

4 Ssz‘iﬁfﬁg}

- cﬁss*‘cj?nés;t“gg) :
6shaxps(F§ C§ Bt
o 0§ A 5;;)

The followmg keys are enharmomc equnvalents Db & Cﬁ Gb & Fﬁ Cb &B.
They sound the same but are spelled dxfferently .

. ! 1 Wnte the names of the keys in the c:rc¥e of Sths under the staff Then wnte the key
: signatures of all of the keys

O o o

- .Sharp Keys
4
I
Flat Keys
i
> |

&ES*)
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. The key of E has
. The key of

. The key of Ab has

. The key of

LESSON 40

REVIEW OF LESSONS 37-39

are related by fifths.
sharps.
has 3 sharps.
flats.
has 5 flats.

6. Name the keys indicated by 't"he following key signatures:

- u

.1 - ] , Lo i 8 Loy
¥ f reli¢ ) P BNLE 4 42 .1 - ATRE - d o ¢ A . X
Sy 1Y by AR E . J by LMY Ry 21 ol W J
4 WA v 2N Ld k1 S LY 28 ) L L s LG )
AN Y4 ] 4 bl L2
e) .
. Y ; ok
X o 1 L Sl i ¥ Y Sk SV A
gy o 1.2 # LT (¥ P, XN Wi
Y A 5 b o} i N o I 3t I %1
{ - 4 ! oy " R oY
; - SaaT . —
7. Write the following key signatures:
=
G Db E - Bb Eb B D F
7% X) T
AT :
p B E c Eb G ~ab A

8. Write the order of b_sha.rp& P

9. Write the order of f[afs.
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LESSON 41
DYNAMICS

Dynamic signs indicate how loudly or softly music should be played.

The symbol pp  pianissimo
Thesymbol p piano

The symbol mp mezzo piano
The symbol mf  mezzo forte
Thesymbol £ forte
The symbol jff fortissimo -

means;
means:
means:
means:
means:

means:

very soft

soft

moderately soft
moderately loud
loud RS
very loud -

A crescendo e means: ’gfadua¥ly get louder
A decrescendo TT———==—means: gradually get softer

1. Write the dynamic symbols 'f‘Qr the following volume indications:

soft

very loud
moderately soft
gradually louder ___

2 Define the following d‘f/namic rﬁérkin‘gs::
mf
om

~oud
~ooverysoft
moderately loud -
“gradually softer’

.ff\: S

3. Clap or tap the following lines, carefully obserying"'thé,,_d‘:ynaiﬁ:ic‘ma‘rkihgs. i
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LESSON 42
D.C. AND D.S., CODA AND FINE

The following symbols and terms are often used in music:

D.C. = DaCapo . — means: go back to the begmmng
D.S. = Dal Segno — means: go back to the sign ()
Fine = the end v

If we put them together, we get:
D.C, al fine = Go back to the begmmng and play to the end, indicated by Fine.
D.S. al fme =(Go back to the.sngn (_%) and play to the end, indicated by Fine.

Sometimes a composntlon ends wnth a separate closmg sect:on This is called a Coda
and is indicated by a Coda sign ().

If we combine Coda with.D.C. and D.S., we get

D.C. al Coda=GCo back to the begmmng and play to the Coda sign ({9} then skip
to the Coda to end the piece.

D.s. ai Coda = Go back to the sign (%) andplay to the Coda'sign ({i}) then skip to
: the Coda to end the puece -

1. Onthe blank lines below wnte the ﬁrst !me as'it would be played -
Fine . _ S D.C. .ial Fiie
%%_J i sJ J aJ -J uJ J - Ly

w2 o i o | |
L ] 7 N ol ‘;::v'l, -

2. On the b!ank Imes be!ow wr:te the flrst lme as it wouid be played B R

u Ay ;.u_ﬂ) Wl dyy

.Ns- s
o |

3 On the blank lmes below, write the ﬁrst Ime as lt would be played.
- D.C. al Coda , : Coda

WRNVRPPE o %M;;,H,
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LESSON 43
TEMPO MARKINGS AND
OTHER MUSICAL SYMBOLS

Tempo rharkings tell how slow or fast to play the music.

Largo = very slow — broadly Allegro = fast
Adagio = slow Presto = wvery fast
Moderato = moderate - - .~ Accelerando = gradually get faster

Ritardando = gradually get slower

Other musical symbols guide the performer in interpeting the composer’s wishes,

N = Fermata — means:.holdthe note longer than its normal value
= = Accent — means: play the note a little louder
« = Staccato — means: play the note short

Tenuto -~ means: hold the note for its full value

1. Write the tempo markings for the followmg speeds

fast. L L ’ R gradual!y getting faster
veryslow T ~moderate
veryfast RS slow

.g'r?a_dualvly _g'ei'tf_ing sf_QWer

2. Draw the symbol that means:

hold the note !onger than its: normai value
hcld the note for its full value

g play the note short L

play ‘the‘note‘a httlhe louder

o 3 Smg the following hnes on-the sylfable “Tah" Carefully observmg the tempo markmgs
dynamlcs and other musncal symbois ,

;,3‘ Lo iyl o il
A 1 1 T T T e e e T T
Allegro

‘%
R
Vs
. .
6 W

Moderato~ . :
4 4 J
4

mp : accelerando and crescendo -+ - - - -+ - -~
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LESSON 44
REVIEW OF LESSONS 41-43

Define the following symbols:

1. Jf 5 p
2. ' 6. 1P
4. mp : S e——

Define the following terms:
D.C.
D.s.
Fine
D.C.al Fine
D.S. al Fine
Coda
“D.C.alCoda
‘D.S.alCoda .
Presto

Wi N oW A =

-
=4

Allegro
. Moderato
. Adagio

—
—d

Vs
N

Y
W

. Largo
. Ritardando ~ _

v
Y s

. Ac‘tele‘ré’ndo

n;.‘D’ef'i':h‘e the’:af:o‘llovving symbols:

_On the b!ahk‘ lines below, ‘write this rhﬁhni?c composition as it.would be played. -

@ Codi

11 2

i 4

n2 |

I A |

" s IR
i ! }g‘ :




LESSON 45

SIXTEENTH NOTES
A sixteenth note looks like an eighth note with a second flag added to its stem.
To draw a sixteenth note, ‘thenadda Try making these eighth
first draw an eighth note, ~second flag. notes into sixteenth notes.
WME e S—— —, N
, 7 S A—— 4 F S
Two or more sixteenth notes are  Try drawing two pairs of beamed six-
joined together by two beams. . teenth notes (1 pair stems up, 1 down).
===
 eree—

‘Two sixteenth notes
equal one eighth note.

47

F ixteenth not : ' » 5
' eggglsg(nee‘zeguar?grerfote‘ » m = J "J/ ¢§ - \;}

Eight sixteenth notes v PN 20 VS b S 20\

_egual one half note. m = .JJJ J J o o o
Sixteen sixteenth NOtes — pome e pepes  —— S ey /el e = f\‘ /\
o ' . Jdedoddddddddddns

' é_d,ué!'onewht)ie note. JJ.UJJJJJJ:UJJJJ

In 4 time, a sixteenth note receives 4 of aibéat;_'

inl in the missing beats with the appropr;ate notes Use on}y.quarter, eighth, and
sixteenth notes. : ol e

ﬁ_mr A ,1-

A

= 3y PR ﬁ’“‘ M J L
2. Add the number of counts and write fh‘é’ s'um;uﬁder each’ii‘ngt,x; |
"3 o doo m J S m o J -

3. Add the number of counts and write one note éqpa] in value to the sum . :
- R - -
777 R v P » P~ R R 777 R
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LESSON 46

SIXTEENTH RESTS
A sixteenth rest looks like this.v Try drawing five sixteenth rests.
Two sixteenth rests _ i s . . ' - o
equal one eighth rest. 9=1 ' J.L/ \.m

Four sixteenth rests - | - | / \ : / \
equal one quarter rest. S :/'7'7'7 =¢ : '

Eight sixteenth rests : e R I /\ /\

equal one half rest. ’ '7‘/‘/‘7‘/‘/?‘7 - B B B |

it LLELTSEEITEEET BRI L L2

equal one whole rest.

In 4 time, one sixteenth rest equals % of a beat. %%2‘ i

. Fill'in the mlssmg beats wath the appropnate rests, using on!y quarter, eaghth and
sixteenth rests.

T
4

ﬁ._ J*iﬂ ; -‘D, .D {J}.» o

2. Fillin the missing beats with the approprlate notes or rests Use any or as many as
you wish. - O .

il . ;
H/‘ IR ;

3. The ﬁrst measure in each of the hnes below i is comp!ete Add the correct time signa-
tures and complete the remaining measures. Wnte in the countmg Then count the :

‘beats and c!ap the rhythm.




